On 2 to 5 December 1912, the Dorotheum in Vienna,
one of the oldest auction houses in Europe, hosted an
auction of Count Jan Stanistaw Zamoyski’s collection
from the Véttau Castle in Moravia (today Bitov Castle
in the Czech Republic)'. The objects that once adorned
the ‘40 halls and rooms of the castle’ were presented in
a carefully designed and illustrated auction catalogue.’
Artefacts from Count Zamoyski’s collection found their
way into the collection of King John III National Mu-
seum in Lvov (Polish: Lwow, today: Lviv). These
included valuable elements of horse harness and out-
standing portraits. Identifying the majority of these
objects proved to be a difficult task due to the specific
nature of their inventory by the King John III National
Museum, the multiple changes of attribution, and fi-
nally the fact that today they are kept in various muse-
um institutions.

Circumstances of the transfer of the artefacts from the
Vienna auction to the King John III National Museum
are explained by the entry in the museum’s Dzien-
nik nabytkow, made in 1913 (a more specific date is
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not available). It concerns an ‘ornamental saddle of the Eastern type
from the end of the seventeenth century’, which was purchased ‘at an

*

The paper presented below is a revised and expanded version of a presentation deliv-
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The name of Jan Stanistaw Zamoyski as the owner of the collection appears in the
auction catalogue and in the collector’s magazine from 1912, where he is mentioned as
the last owner of Vottau Castle, see ‘Die Einrichtung der Burg Vottau’, Internationale
Sammler-Zeitung: Zentralblatt fiir Sammler, Liebhaber und Kunstfreunde, no. 23, 1 Dec.
1912, pp. 358-359. However, in contemporary printed sources, Jan Wiadystaw Zamoyski
(1849-1923), the heir of Sokotdéw in Galicia, a well-known collector and patron of art,
appears as the proprietor of Véttau Castle in the years 1906-1908. When the auction
at Dorotheum took place, the castle no longer belonged to the count. In 1908, it was
purchased by Prince Franciszek Radziwill, who in turn sold Véttau to Baron Georg
Haas von Hasenfels in 1912. Taking into account this contradictory information, we are
currently not sure who was Jan Stanistaw Zamoyski mentioned in the auction catalogue,
unless the count’s name was given incorrectly; see Britovjak J. ‘Slady polskich rodow
szlacheckich na terenach wspolczesnych Moraw i Slaska Czeskiego od upadku powstania
czeskiego do potowy XX wieku, in: Zdmky, statky a urady: stopy polskych Slechtickych
rodii na izemi Ceské republiky v pramenech z 16.-20. stoleti (Ostrava, 2019), pp. 184—186.

Sammlung Burg Vottau Joh. St. Graf Zamoyski. Kunstgegenstinde aus verschiedenem
Privatbesitz (Wien, 1912).
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auction in Vienna from the collection of Count Zamoyski for the King
John IIT National Museum’.* The object was purchased by the depu-
ty mayor of Lvov, Tadeusz Rutowski, who later received the sum of
4,000 crowns from the municipal budget ‘as a first instalment’. In the
auction catalogue of 1912, in the section ‘Antiques’, we find a seven-
teenth-century Turkish saddle.* The laconic description of the saddle
is supplemented by a photographic illustration, which is of paramount
importance for the unambiguous identification of the object. The cat-
alogue description also states that the saddle ‘probably belonged to
King Sobieski’ and came from ‘the Turkish siege of Vienna in 1683°.°
It is worth noting that this important piece of information (even if it
is only a legend) is not to be found in the documentation and publi-
cations of the King John III National Museum in Lvov. Moreover, in
one of the museum’s inventories this saddle is described as ‘Polish’,°
while the description and the reference to the corresponding number
in Dziennik nabytkow indicate that it is the same artefact.” The object
appears as ‘a Polish saddle (kulbaka) from the seventeenth century’ in
guide to the King John III National Museum from 1936.% At the time,
the saddle was on display in the so-called Armoury I on the second
floor of the Royal Tenement House, in a display case placed in the
corner of the chamber. In the photographic collection of the Lviv His-
torical Museum, there is a negative that shows the same ‘Viennese’
saddle in a display case next to other exhibits (Fig. 1). The above is
virtually all the material relating to the presence of this artefact in the
collection of the King John III National Museum that could be found.
Unexpectedly, the popular social network helped to establish the current
location of the saddle. On 13 July 2020, the National Museum of Histo-
ry of Ukraine published a post on its Facebook profile about an interest-
ing item from the museum’s exhibition. The ‘exhibit of the week’ was
a familiar-looking ‘eastern-type’ saddle purchased by Tadeusz Rutowski
for the King John III National Museum in Lvov. Any doubts were dis-
pelled by the high-quality photographs of the artefact and its details
posted by our Kyiv colleagues. The text of the post does not mention the
origin of the saddle; instead, it is stated that it was ‘made in the second
half of the seventeenth or early eighteenth century, probably by Lvov

3 Lviv Historical Museum Archive (Archiwum Lwowskiego Muzeum Historycznego, here-
inafter: ALMH), Dziennik nabytkow Muzeum Narodowego im. krdla Jana 111 (1909-1939)
(hereinafter: Dziennik nabytkéw), no. 1208, pp. 109-110.

4 Sammlung Burg Véttau, no. 231, p. 16.

5 1Ibid., no. 231, p. 16.

6 ALMH, Inwentarz Muzeum Narodowego im. kréla Jana 111, no. 1551, p. 299.
7  Dziennik nabytkow, no. 1208, p. 109-110.

8 R. Mgkicki, Muzeum Narodowe im. krola Jana III we Lwowie. Przewodnik po zbiorach
(Lwow, 1936), p. 51.
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craftsmen’.’ It is possible that this
attribution was transferred to Kyiv
from the Lviv Historical Museum
along with the artefact itself.

Apart from the ornamental saddle
with a Viennese legend, Count
Zamoyski’s collection included
other pieces of equestrian equip-
ment, namely elements of harness
from the seventeenth and eight-
eenth centuries, represented by
two sets. The first was described
in the auction catalogue as fol-
lows: ‘a harness, red leather with
silver embroidery, studded silver
ornaments, enamel. Poland. Eight-
eenth century’.'” The next item was
presented as a ‘complete’ set of
gilt bronze harness with repousséd
‘trophies and ornaments’."! As can
be ascertained from the photograph
in the auction catalogue, those were

actually elements of different sets

of harness. These artefacts, too, were purchased by Tadeusz Rutowski
for the King John III National Museum in Lvov. Dziennik nabytkow
contains three entries on their subject.'

The fairly representative collection of equestrian equipment held by the Lviv
Historical Museum contains a number of items identified as coming from
the Zamoyski family collection, in 1940 transferred there from the former
King John IIT National Museum. In the current documentation of the collec-
tion, they are listed under five inventory numbers."* However, these records
need to be further refined and the items themselves need to be researched
more thoroughly. In March 2022, the Kyiv-based art conservator Tetiana
Minzhulina restored one of the objects from this set, namely, a bridle deco-
rated with gilt bronze shields depicting military trophies (Fig. 2).

9 Ciono napaone [ceremonial saddle], www.facebook.com/mist.museum/posts/pfbid-
037QeqvF8PjV39usbH5bwdp8XuWNGRBfmv1QoNLwp9vndqTnl7Xx2MVQEN-
jSQDpKLNI (accessed 25 July 2022).

10 Sammlung Burg Véttau, no. 232, p. 16.
11 Ibid., no. 233.
12 Dziennik nabytkéw, no. 1209-1211, p. 110-111.

13 ALMH, Ksigga inwentarzowa zbioru ,,Skora-Rég”, 1IIP-223, TITP-233, I1IP-246,
1IP-255, 11IP-272.
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Bridle, eighteenth
century, Lviv Historical
Museum

Particularly valuable objects that were purchased for the King John IIT
National Museum at the auction at Dorotheum in Vienna were por-
traits of historical figures from the seventeenth and eighteenth cen-
tury. In the already mentioned Dziennik nabytkéw of the museum,
in the column ‘Origin’, immediately after the relevant data for the
saddle discussed above, there is a note written in pencil (!) which
reads as follows:

At the same time, three portraits were bought, namely:

1. Theresa Kunegunda (daughter of John III).

2. King Augustus III.

3. Marie Leszczynska.

These portraits were hung in the halls of the John III Museum.'

14 Dziennik nabytkow, p. 110.
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As it turned out, this note was the only source of information on the prove-
nance of the three portraits newly registered in the collection of the King
John III National Museum. In addition, it needed to be established to which
portraits the note referred.

Looking again at the auction catalogue, we find there a description of a por-
trait of ‘a Polish princess, probably the daughter of King Sobieski’ illus-
trated with a photograph.'® The catalogue describes the portrait of Theresa
Kunegunda (the only daughter of King John III to reach adulthood) as
belonging to the ‘French school of the Nattier circle’.!® It may be useful
for researchers to know that the portrait had an original carved frame. It
was mentioned in 1929 in the illustrated edition of Muzea gminy miasta
Lwowa (Fig. 3). The description of the artefact stated that it was the work
of an unknown seventeenth-century painter.'” In Inwentarz portretéw i ob-
razow Muzeum Narodowego imienia Krola Jana 11 there are two portraits
of Theresa Kunegunda Sobie-

ska." One of them (no. 203)
comes from the collection of
Helena Dabczanska and depicts
the princess as a child. It is now
held in the collection of paint-
ings of the Lviv Historical Mu-
seum (inv. no. X-416)". The
second portrait is allegedly the
one purchased at auction in Vi-
enna. However, Inwentarz quite
surprisingly refers us to an en-
try in Dziennik nabytkéw from
1909. Under this number, we
find a ‘portrait of an unknown
lady from the late eighteenth
[sic!] century’® which had been

15 Sammlung Burg Véttau, no. 479,
p. 41.

16 Ibid., no. 479, p. 41.

17 A. Czotowski, K. Badecki, R. Mg¢-
kicki, M. Harasimowicz, S. Za-
rewicz, H. Ciesla, Muzea gminy
miasta Lwowa (Lwow, 1929),
no. 99, p. 62.

18 ALMH, Inwentarz portretow
i obrazow znajdujqcych sie
w Muzeum Narodowem im. Krdla

Jana 111 (1927), nos 202, 203, p. 36.

19  C. Bornanos, [lopmpem: kamanoe / JIvsis. icm. myseii (JIbis, 2021), p. 389.

20 Dziennik nabytkéw, no. 118, p. 14.
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purchased ‘from Khameides’ along with several other items. The original
entry was later supplemented by a ‘clarification’ in a different hand: ‘The-
resa Kunegunda, daughter of John III”.?! It seems that the compilers of the
inventory did not know the true origin of the portrait of Theresa Kunegun-
da Sobieska and mistakenly identified it with another female portrait. The
1936 guide to the King John III National Museum informs us that the por-
trait of Theresa Kunegunda was then exhibited in the so-called Room from
the Courtyard (the first of the Royal Halls of the current exhibition).?? To-
day, the portrait of Theresa Kunegunda Sobieska is a well-known artefact
in the collection of the Borys Voznytsky Lviv National Art Gallery. The
portrait is attributed to the French painter Jean-Frangois de Troy and dates
from around 1690. In the catalogue of one of the exhibitions at which this
masterpiece was shown, the first position in the bibliography of the arte-
fact is occupied by the guide to the King John III National Museum, edited
by Rudolf Mekicki.”* The number given in the guide (203) comes from the
museum’s inventory, which in fact corresponds to the portrait of Theresa
Kunegunda from the already mentioned collection of Helena Dabczanska.
Second on the list of portraits purchased at auction for King John IIT Na-
tional Museum is a portrait of King Augustus III. The auction catalogue,
however, makes no mention of Augustus III; instead, it proposes that
auction bidders compete for a portrait of his predecessor and father, Au-
gustus II the Strong.?* The catalogue description does not contain any
special information. The catalogue’s authors seem to have attributed the
portrait to the French school, as in the case of the portrait of Louis XIV
listed at the preceding position. The illustration included in the catalogue
(Fig. 4) finally allows to draw a verdict: in reality, the portrait depicts
Frederick Christian (1722-1763), Elector of Saxony, son of Augustus 11
King of Poland. A portrait of Frederick Christian by the German artist
Anton Raphael Mengs (1728-1779), recently auctioned at Christie’s,?
may serve as a confirmation. The collection of King John III National
Museum contained several portraits of both Augustuses and only one
portrait of Frederick Christian.?® In his 1936 guidebook, Rudolf Mg-
kicki notes this work as exhibited in what is known as the Royal Hall
(the second room of the current exhibition of the Korniakt Townhouse

branch) and adds that it is ‘a portrait by a decent artist’.” Taken over in

21 1Ibid., no. 118, p. 14.
22 Mgkicki, Muzeum Narodowe, p. 23.

23 Lietuvos Didziosios KunigaikStystés valdovy ir didiky portretai is Ukrainos muziejy
(Vilnius, 2012), p. 133.

24 Sammlung Burg Véttau, no. 443, p. 36.
25 Anton Raphael Mengs, www.christies.com/en/lot/lot-6381796 (accessed 10 Sept. 2022).

26 Inwentarz portretow i obrazow, no. 76, p. 13.

27 Mgkicki, Muzeum Narodowe, p. 29.
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1940 from the former King John III National Museum,
the portrait of Frederick Christian was stored in the Lviv
Historical Museum. In the current inventory book of the
painting collection, it is listed as a work by Anton Rapha-
el Mengs.?® In 1983, the artefact was donated to the Lviv
Painting Gallery (now the Borys Voznytsky Lviv National
Art Gallery).”

Portrait of Marie Leszczynska (1703-1768), Queen of
France — it is this very artefact, now stored in the Lviv His-
torical Museum, that was the starting point for this study.*
This is a copy of a portrait of Queen Marie Leszczynska
by Charles-André van Loo (1705-1765) painted in 1747.
The original was then (in 1912) in the Louvre (it has been
on deposit at Versailles since 1974). The Lviv artefact, however, turned
out not to be a mere copy, since, as stated in the auction catalogue, it had
once belonged to King Ludwig II of Bavaria.?! An article announcing
the auction of Jan Stanistaw Zamoyski’s collection from the Vttau Cas-
tle published in the Internationale Sammler-Zeitung, a Viennese journal
for collectors and art lovers, reads that the count ‘succeeded in acquiring
many beautiful objects that belonged to the great king of Bavaria, Lud-
wig II”,** which was the source of considerable pride for the member of
the famous magnate family. In the aforementioned Inwentarz portretow
i obrazow, the description of the portrait of Marie Leszczynska contains
no information on its origin; only the place where the portrait was dis-
played at the time, the Royal Hall,” is indicated, as confirmed by the
1936 museum guide.* A photographic negative in the collection of the
Lviv Historical Museum depicts a portrait of Queen Marie Leszczynska
on show in the King John III National Museum (Fig. 5). The portrait
is framed in a magnificent carved and gilt frame, which may serve as
indirect confirmation of the ‘royal’ origin of the artefact. Unfortunately,
this frame has not survived, but the portrait itself, which entered the col-
lection of the Lvov Historical Museum in 1940, is today one of the most
attractive exhibits of the Korniakt Townhouse branch.

Apart from the above-mentioned portraits, purchased for the King John I1I
National Museum at auction by Tadeusz Rutowski, the institution’s

28 ALMH, Ksigga inwentarzowa zbioru ,, Malarstwo” (1979), vol. 3, fol. 34, XK-1607.
29  1Ibid., fol. 34, 2K-1607.

30 C. bornanos, [lopmpem: kamanoe, p. 170.

31 Sammlung Burg Vottau, no. 437, p. 35.

32 ‘Die Einrichtung der Burg Vottau’, Internationale Sammler-Zeitung: Zentralblatt fiir
Sammler, Liebhaber und Kunstfreunde, no. 23, 1 Dec. 1912, p. 358.

33 Inwentarz portretow i obrazéw, no. 131, p. 23.

34 Mgkicki, Muzeum Narodowe, p. 27.
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Portrait of Queen Marie
Leszczynska on display in
the King John IIT National
Museum; Lviv Historical
Museum

collection included another painting from Count Zamoys-
ki’s collection, which in Dziennik nabytkow received the
following description:

Portrait of an unknown Cossack hetman from the early eighteenth

century (Orlyk?) by Kupetzki (?) oil on canvas, set in a carved frame
partly gilt with bronze. Size 51 x 62.5 cm.*

An artefact with such a sensational description was pur-
chased for the King John III National Museum from the
antiquarian Mendel Schulberg. He, in turn, had acquired
the portrait ‘on 7 December 1912 in Vienna at an auction of
the collection of Count Zamojski from the Véttau Castle’.3
In the auction catalogue, this entry in Dziennik nabytkow
corresponds to a portrait of a ‘Polish nobleman in nation-
al costume’, which the catalogue authors attribute to the
studio of Jan Kupecki (1667-1740).37 According to Inwen-
tarz portretow i obrazow, it depicts ‘the commander of the
Zaporizhzhia Cossacks’ and is the work of an unknown sev-
enteenth-century painter, presumably Kupecki.®® Finally, a portrait of an

‘unknown Cossack commander (hetman)’*’

was displayed in a room on
the second floor of the rear part of the Royal Townhouse, with windows
overlooking the galleries of the Italian Courtyard (this room, where Or-
thodox and ‘Cossack’ artefacts were exhibited, was also called the Ru-
thenian Room). The guide no longer mentions Kupecki as the alleged
author of the portrait, stating only that it is the work of a ‘decent artist”.*
It should be noted that Rudolf Mgkicki gave the same positive assess-
ment to the portrait of Frederick Christian, Elector of Saxony. We can
find out what the portrait of the ‘Cossack Hetman’ eventually looked
like (albeit partially) by consulting the collection of photographs in the
Lviv Historical Museum. In a scan of one of the photographic negatives
showing a section of the exhibition in the Ruthenian Hall, taking into
consideration the relative size and location according to the 1936 guide-
book, we see our artefact (Fig. 6). Our hopes that this portrait might
indeed depict a Cossack commander from the early eighteenth century
or even Pylyp Orlyk himself were finally dashed when the first vol-
ume of the catalogue of the portrait collection of the Borys Voznytsky
Lviv National Art Gallery by Thor Chomyn, edited by Jerzy T. Petrus,

35 Dziennik nabytkow, no. 1141, p. 96.

36 Ibid., no. 1141, p. 96.

37  Sammlung Burg Vittau, no. 474, p. 41.

38 Inwentarz portretow i obrazow, no. 265, p. 48.
39  Mgkicki, Muzeum Narodowe, p. 105.

40 TIbid., p. 105.
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was recently published. Our artefact
actually turned out to be an imaginary
portrait of Gaspar Bekes (1520-1579),
a famous Hungarian magnate in the ser-
vice of King Stephen Bathory, presum-
ably painted by Adam Manyoki.*! This
portrait was kept in the Lviv Historical
Museum until 1971, when it was donat-
ed to the collection of the Lviv Painting
Gallery. The new publication does not
mention the provenance of the portrait
from Count Zamoyski’s collection, pur-
chased through the antiquarian Mendel
Schulberg, nor does it mention that the
King John IIT National Museum list-
ed the work as a portrait of a Cossack
commander. What is valuable, however,
is the information presented here about
the former inventory numbers preserved
on the object itself, which serve as addi-
tional proof of its provenance.

Regarding the auction catalogue, two more portraits that came to Lvov,
but never belonged to the collection of the King John IIT National Mu-
seum, deserve a mention. The first depicts a lady ‘in a rich Rococo
dress’ and is signed as a portrait of Queen Marie Antoinette of France
by Jozef Chojnicki, dating from 1788.%> This well-known work is held
in the Borys Voznytsky Lviv National Art Gallery. In his work Portret
we Lwowie, discussing this work by the Lvov painter Jozef Chojnicki
(1745-1812), Mieczystaw Gebarowicz notes that this portrait ‘entered
the world literature’,* referring... precisely to the auction catalogue of
Count Zamoyski’s collection. Another such artefact is the portrait of
‘Countess Jablonowska Czartoryska’ (French school, eighteenth centu-
ry).* Thanks to an illustration in the auction catalogue, this work was
‘recognised’ by the author of this study in the exhibition of the Band-
inelli Palace department of the Lviv Historical Museum (the portrait was
on loan from the Borys Voznytsky Lviv National Art Gallery). It is not
known whether these portraits were also purchased at auction in Vienna

41 1. Chomyn, Portrety osobistosci polskich i z Polskq zwigzanych w Lwowskiej Naro-
dowej Galerii Sztuki imienia B.G. Woznickiego. Katalog zbiorow, ed. J.T. Petrus, vol. 1
(Krakow, 2022), p. 66.

42 Sammlung Burg Véttau, no. 497, p. 44.
43 M. Ggbarowicz, Portret XVI-XVIII wieku we Lwowie (Wroctaw, 1969), p. 66.

44 Sammlung Burg Véttau, no. 455, p. 38.

https://studiawilanowskie.com

Portrait of a ‘Cossack
Hetman’ on display in the
King John III National
Museum, Lviv Historical
Museum




166

by Tadeusz Rutowski (only this time for the Lvov Municipal Gallery), or
whether they were acquired through other individuals.

It is therefore worth noting that the artefacts from Count Jan Stanistaw
Zamoyski’s collection from the Véttau Castle, which ended up in the
King John III National Museum, are of great historical and artistic value.
The information about them presented in the present paper is obviously
far from being exhaustive. However, they will hopefully provide a fresh
perspective on well-known rarities in contemporary museum collections
and help to identify other artefacts of ‘forgotten’ provenance.
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